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ADVERTENCIA. Empecé a recopilar esta bibliografia hacia 1990, con la intencion de
sentar las bases de una futura Historia del verso espafiol o, quiza mas exactamente, de
una Historia de las formas poéticas en Espafia. Incorporé inicialmente las monografias
bibliograficas de Clarke [1937], Carballo Picazo [1956a] y Dominguez Caparros
[1988a], completandolas con mi exploracion directa de las fuentes y con la consulta de
repertorios bibliograficos como los de la Nueva Revista de Filologia Hispanica, la Re-
vista de Literatura y otras publicaciones especializadas. Hacia 1998 interrumpi la bus-
queda sistemdtica, coincidiendo con los avances tecnoldgicos que, al generalizarse en
estos Ultimos afios, han facilitado enormemente el acceso a la bibliografia mundial por la
posibilidad de consultar en linea las principales bibliotecas nacionales e internacionales
y las bases de datos de grandes repertorios bibliograficos (como la Bibliografia de la
literatura espafiola y, sobre todo, The Year’s Work in Modern Language Sudies). No
obstante estas facilidades, y para no dejar la labor a medias, en los Gltimos meses he
trabajado en su actualizacion (en lo posible hasta finales del afio 2005), de manera que
la siguiente bibliografia, que contiene unas mil quinientas entradas, recoge una amplia
muestra de los principales estudios tedricos sobre métrica, una seleccion de aportaciones
historico-literarias sobre la versificacion en otras lenguas, especialmente del &mbito ro-
manico, y una recopilacion que intenta ser exhaustiva de todos los trabajos que pueden
ayudarnos a entender la evolucion del verso y de las formas poéticas en Espaiia, desde
sus origenes hasta nuestros dias. Para facilitar su consulta, en las paginas siguientes
ofrezco una sumaria ordenacion por temas y épocas.
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I. METRICA GENERAL Y COMPARADA

OBRAS GENERALES Y ESTUDIOS TEORICOS: Abad Nebot [1986], Alarcos Llorach [1976],
Alonso [1955: 1965°], Alonso [1960], Alonso [2002], Alonso Cortés [1919°], Alsina
Clota [1984], Anceschi [1998], Antonelli [1986], Argente [1984], Avalle [1992],
Backés [1994], Ballart [2005], Blake [1969-1970], Blesa [2001], Bou [2003], Bouso-
fo [1970], Brioschi [1983], Brioschi-Di Girolamo [1988], Broch [1974], Cabo Ase-
guinolaza [1999], Cerrillo [1998], Chatman [1965], Cohen [1970], Gémez Bedate
[1990], Devoto [1980], Di Girolamo [1976], Dominguez Caparros [1988b, 1990,
1992], Ferrater [1981], Fraser [1970], Fussel [1965], Garcia Berrio [1973], Gil Fer-
nandez [1988], Gonzalez Muela [1976], Gross [1964, 1966], Guerrero [1998], Gui-
llén [1984], Halle-Idsardi [1995], Hartman [1996], Henriquez Urefia [1934], Hernan-
dez Vista [1972], Herrero [1995], Hrushovski [1960], Landa [2002], Lazaro Carreter
[1968%, 1976, 1984b, 1990], Lennard [1996], Levin [1962, 1973], Lopez-Casanova
[1994], Lopez Garcia [1985], Lotz [1960], Marchese-Forradellas [1986], Mariner Bi-
gorra [1971b], Martinez Garcia [1975], Mazzarino [1991], McSpadden [1971], Mele-
ro-Lopez Garcia-Simén [1981], Méndez Bejarano [1907], Méndez Plancarte [1962],
Meschonnic [1982], Molino-Gardes-Tamine [1982-1988], Morier [1961], Moroni
[1995], Navarro Duran [1998], Nespor-Vogel [1996], Nufiez Ramos [1992, 2001],
Obligado [1957], Oliva [1974, 1988, 1992], Otero [1972, 1981], Packard [1989], Pa-
rramon 1 Blasco [1989, 1998], Paz [1956], Paz Gago [2001], Pazzaglia [1970, 1974,
1981], Piera [1980, 1990], Pighi [1970], Preminger [1965], Ramous [1984], Rispoli
[1995], Roubaud [1971, 1997], Royo [2004], Ruwet [1972], Saavedra Molina
[1944c¢, 1950-1951], Salaiin [1986], Salvador [1986°], Sebeok [1960], Serrano Deza
[1998], Spang [1979, 1993], Tavani [1972, 1973, 1983], Uitti [1975], Varga [1977],
Vaz Ferrera [1956], Vilariio [1958], Wimsatt [1954, 1972], Wimsatt-Beardsley
[1960], Zirmunskij [1966].

ORALIDAD: Dominguez Caparrds [1988e], Fine [1984], Finnegan [1977], Foley [1990],
Harris [1991], Nagy [1996], Orlando [1999], Piper [1968-1969], Zumthor [1984].

PROSA RITMICA: Alvarez Campos [1993], Dronke [1994], Norden [1983], Paraiso
[1976], Ribalta [1922].

PRINCIPALES FORMAS POETICAS: Armistead [2001], Cerulli [1970], Beltrami [2003],
Cummins [1978], Fuller [1972], Jost [1989], Hartman [1980], Holzapfel [1978],
Kirby-Smith [1996], Lartigue [1994], Monteverdi [1964], Pedroni-Stduble [1999],
Porter [1936], Potters [1998], Roncaglia [1981], Smit [1993], Spiller [1992], Tonelli
[2000], Torres [1999], Vossler [1960], Wright [1986].

METRICA COMPARADA: Billy [1999], Butifia [1994], Chatman [1960], Dominguez Capa-
rros [2001], Fowler [1977], Gasparov [1993], Stella [1995], Torre [1993, 2000].

METRICA CLASICA Y MEDIOLATINA: Crusius [1987], Dain [1965], Gentili [1950, 1952],
Luque Moreno [1994, 1997], Martinez Pastor [1988], Norberg [1952, 1958], Nouga-
ret [1963], Peri [1965], Raven [1962], West [1982].

POETICA MEDIEVAL: Baldwin [1928], Faral [1924], Zumthor [1972].

METRICA ROMANICA: Burger [1957], Canettieri [2001], Donnini [1995], Battaglia [1967,
1965], Galdi [1968], Garcia [1997], Gennrich [1918, 1932, 1955], Melero [1991],
Menichetti [1966], Molk [1972], Monteverdi [1965], Roncaglia [1986], Spaggiari
[1982], Stengel [1902], Terni [1975], Zumthor [1965].

FORMAS POETICAS DE LOS TROVADORES: Canettieri [1996], Cunha [1961], Di Girolamo
[1989], Frank [1953-1957], Malizia [1990], Marshall [1968, 1972], Mild y Fontanals
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[1861], Riquer [1975], Rossell [1992], Rossich [1991], Roubaud [1986], Smith
[1977].

METRICA FRANCESA: Aquien [1990], Bec [1977, 1997], Cornulier [1982], Deloffre
[1986], Dubois [1992, 1993], Elwert [1961], Francon [1972-1973], Garde [1968],
Gouvard [1999], Grammont [1937, 1965], Gros-Fragonard [1995], Guiraud [1970],
Martinez Pérez [1987], Mazaleyrat [1974], Molk-Wolfzettel [1972], Poirion [1965].

METRICA CATALANA: Bargallo Valls [1991], Cabré [1986], Ferreres [1981], Medina
[1978], Oliva [1977, 1980, 1991], Parramon i Blasco [1992], Pujol [1986, 1988-
1989], Romeu i Figueras [1975, 1991], Rossich [1977, 1983, 1986], Rubiera i Mata
[1989], Serra i Baldo-Llatas [1932], Tavani [1979, 1988], Valenti [1973], Zimmer-
mann [1986].

METRICA ITALIANA: Antonelli [1984], Avalle [1963], Bausi-Martelli [1993], Beccaria
[1975] Beltrami [1981, 1986, 1991, 1996], Bertinetto [1973], Calenda [1995], Capo-
villa [1982, 1986], Carrai [1999], Contini [1961, 1970], Cremante-Pazzaglia [1973],
Elwert [1973], Frasca [1992], Fubini [1962], Gonzalez [1989, 1994], Gorni [1981,
1984, 1993], Kleinhenz [1986], Martelli [1984], Memmo [1983], Menichetti [1984,
1986, 1993], Orlando [1992], Pazzaglia [1990], Ruiz Arzalluz [1993], Sansone [1971,
1986], Spitzer [1935], Tonelli [1999].

METRICA PORTUGUESA: Carvalho [1941, 1981, 1987], Cunha [19682, 1982].

METRICA ALEMANA: Blank [1990].

METRICA INGLESA: Davie [1952, 1955, 1992], Toswell [1995].

METRICA RUSA: Zirmunskij [1966].

POETICA ARABE: Bencheikh [1975].

POETICA HEBREA: Alonso Schokel [1987].
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II. LITERATURA ESPANOLA E HISPANOAMERICANA

CUESTIONES GENERALES

METRICA ESPANOLA (ESTUDIOS GENERALES): Baehr [1962: 1970], Balbin [1962: 1975°],
Bartina [1955], Béli¢ [1975, 2000], Bonnin Valls [1996], Boti [1985], Carballo Pica-
7o [1956a, 1956b], Carvajal [2002], Clarke [1937, 1952, 1958], Devoto [1979], Do-
minguez Caparrds [1985, 1988a, 1988c, 1993, 1999], Duffell [1999], Gargano
[1988], Hanssen [1897, 1958], Henriquez Urefia [1913, 1920, 19337, 1961], Herrero
Prado [1995], Jaimes Freire [1974], Mario [1992], Mic6 [1991], Navarro Tomas
[1956, 1959, 1968, 1973], Paraiso [2000], Quilis [1969], Riquer [1950], Torre-
Vazquez [1986], Varela Merino-Moifio Sdnchez-Jauralde Pou [2005], Vicuna Cifuen-
tes [1929].

RITMO, ACENTO, PROSODIA: Almeida [1994], Alonso [1955-1969], Alonso Schokel
[1959], Balaguer [1946, 1948, 1952], Balbin [1961, 1967b, 1970a, 1970b], Calero
Fernandez [1989], Canellada de Zamora [1950, 1953, 1975a, 1975b, 1976], Caneclla-
da de Zamora-Madsen [1987], Cano [1931], Caro [1928], Céspedes [1999], Contre-
ras [1963], Diego [1967], Dodd [1980], Foster [1968], Frutos [1967], Garcia Calvo
[1977], Gili Gaya [1926, 1993], Grafia Etcheverry [1957], Hall [1965-1966], Hanssen
[1900], Ibarra [1983], Lazaro Carreter [1984a], Malabia [1980-1981], Mariner Bigo-
rra [1971a], Morley [1927], Navarro Tomas [1935], Navarro Tomas [1939], Quilis
[1967], Salazar [1956], Sosa [1999], Spang [1983], Toledo [1988], Torre [1999,
2003].

RIMA: Alvar Ezquerra [1976], Balbin [1955, 1967c], Buceta [1921], Devoto [1977,
1979], Dominguez Caparros [1997], Lazaro Carreter [1977], Mico6 [1984], Rabanales
[1955-1960], Vaccaro [1972], Yndurain [1968].

SINALEFA Y COMPUTO SILABICO: Canellada de Zamora [1949], Enriquez [1957], Esgueva
Martinez [1998], Espinosa [1924, 1925a, 1925b, 1928, 1929].

TRATADISTAS: Balaguer [1945], Carilla [1956, 1962], Caro [1928, 1980], Carvajal
[1995], Clarke [1955d, 1956, 1959], Gili Gaya [1965], Matos Moquete [1985], Quilis
[1980, 1982].

METRICA SILABICA Y METRICA CLASICA: Caro [1950], Dominguez Caparrds [2000],
Herrera Zapién [1975], Herrero Llorente [1968], Huidobro [1957-1960], Martinez
Cabello [1960], Mele [1910], Mill¢ y Giménez [1924], Pamies [2000], Parramon 1
Blasco [1987, 1999], Pejenaute [1971].

TIPOS DE VERSO: Aguado [1923, 1925], Alatorre [2001], Alonso [1944, 1967], Balbin
[1967a], Bataillon [1951], Boti [1921], Caro [1883], Cobb [1963], Conde [1960],
Duffell [2003], Espinosa [1955], Henriquez Urefia [1946], Jauralde [2003b], Lang
[1906], Maldonado de Guevara [1965], Marasso Roca [1923, 1939], Menéndez Pela-
yo [1876], Mila y Fontanals [1893], Morley [1926a, 1926b], Myers [1966-1967], Na-
varro Tomas [1952], Nuiez Ramos [1978], Pardo [2001], Quilis [1967], Rosario
[1944], Saavedra Molina [1944b, 1946a], Vicuia Cifuentes [1915].

ENCABALGAMIENTO: Bustos Gisbert [1996], Cobos [1975], Quilis [1964].

PRINCIPALES FORMAS POETICAS: Arce [1964], Buceta [1928, 1929, 1931, 1934], Garcia
Saravi [1962], Gicovate [1992], Lopez Hernandez [1998], Maldonado de Guevara
[1965a], Paredes [1985], Polo Garcia [1974], Ravasini [1996].
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POESIA Y CANTO: Alonso Cortés [1914], Cajiao Salas [1987], Criador [1993], Laffranque
[1968], Lluch [1988], Molina-Mairena [1971], Orta [1990], Pardal de Martin [1967],
Rios Ruiz [1972], Soler de la Cueva-Ponce de Leon [1977], Subira [1961, 1962],
Trapero [1994, 1996].

&
LA EDAD MEDIA

CUESTIONES GENERALES: Alvar [1992], Alvar-Gémez Moreno [1987], Amador de los
Rios [1861-1865], Arnold [1954], Cano [1931], Cétedra [1993-1994], Cupiccia
[2001], Espinosa [1917], Faulhaber [1972, 1979-1980], Hanssen [1896], Henriquez
Urefia [1920, 19333, 1961], Lapesa [1951, 1975], Le Gentil [1958-1959], Lopez Es-
trada [1984a, 1984b], Menéndez Pidal [1957, 1976], Mila y Fontanals [1874], Ne-
paulsingh [1986].

LIRICA TRADICIONAL: Asensio [1957], Beltran [1997], Fradejas Lebrero [1988], Frenk
Alatorre [1958a, 1958b, 1961, 1965, 1970, 1978, 1980, 1987], Le Gentil [1954], Me-
néndez Pidal [1919, 1938, 1943, 1951, 1960], Reckert [1970, 2001], Rico [1975],
Romeu Figueras [1954, 1965], Sanchez Romeralo [1969].

JARCHAS Y ZEJELES: Beltran [1984], Clarke [1978, 1988], Corriente [1988], Frenk Alato-
rre [1973], Galmés de Fuentes [1992, 1994], Garcia Goémez [1956, 1961a, 1961Db,
1962a, 1962b, 1962c, 1965, 1968, 1972, 1974, 1983], Gibert [1968], Haxen [1991],
Le Gentil [1963], Monroe [1974, 1975, 1986, 1988], Morras [1988-1989], Ramirez
Cavente [1974-1976], Ripoll [1993], Roncaglia [1992], Spanke [1930, 1946], Stern
[1974], Yahalom [1985], Zwartjes [1989, 1997].

POESIA JUDEO-ESPANOLA: Alvar [1953, 1964, 1971], Bénichou [1960], Martinez Ruiz
[1968], Romero [1991, 1992].

EPICA: Aguirre [1968, 1979], Cézares [1973], Darbord [1979], Menéndez Pidal [1933,
1959], Montaner [1993, 1994], Pellen [1985-1986], Rossell [1992, 1993], Smith
[1987], Victorio [1993].

EL CANTAR DE MIO CID: Adams [1972, 1980], Aubrun [1947], Bayo [2001], Burrus
[1993], Coesster [1906], Chasca [1966, 1967], Chiarini [1970], Duggan [1974], For-
misano [1988], Garcia Yebra [1994], Gomez-Bravo [1998a], Harvey [1973], Lang
[1914-1917, 1927], Laredo [1968], Menéndez Pidal [1963], Miletich [1981], Molho
[1994], Montgomery [1986-1987], Myers [1966], Orduna [1985, 1987], Pellen
[1994], Smith [1976, 1979], Strausser [1969-1970], Webber [1975, 1983, 1986.

OTROS POEMAS EPICOS: Aubrun [1951], Bailey [1999], Delpy [1971], Montgomery
[1984-1985], Pellen [1988], Webber [1980].

OTROS TEXTOS ANTERIORES AL SIGLO XIII: Espinosa [1915], Lapesa [1954].

CUADERNA ViA: Avalle [1962], Barcia [1976], Barrera [1918], Caso Gonzilez [1978],
Cirot [1942, 1946], Deyermond [1965], Dutton [1967, 1973], Dworkin [1972], Gar-
cia [1982, 1997], Gomez Moreno [1990], Gybbon-Monypenny [1965], Henriquez
Urefia [1945], Lopez Estrada [1978, 1981], Rico [1979, 1985], Saavedra Molina
[1950-1951], Salvador Miguel [1973], Uria [1994, 2000], Willis [1956-1957].
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LIBRO DE ALEXANDRE: Abad Nebot [1994], Alvar [1978-1980], Arnold [1936b], Baldwin
[1973], Garcia Lopez [1991], Hanssen [1915, 1916], Imondi [2001], Nelson [1972,
1980], Ware [1967].

BERCEO: Arnold [1935, 1936a], Dutton [1974a, 1974b], Fitz-Gerald [1905], Grande
Quejigo [1999], Hanssen [1907], Polo Garcia [1969], Ruffinato [1974, 1978].

LIBRO DE APOLONIO: Arnold [1938], Musgrave [1976].

POEMA DE FERNAN GONZALEZ: Formisano [1985, 1986], Hanssen [1904].

OTROS TEXTOS DEL SIGLO XIII: Alvar [1965, 1970-1972, 1992], Asensio [1960], Brown-
lee [1978-1979, 1979], Catalan-Gil [1968], Grande Quejigo [2000], Hilty [1998], Jo-
nes [1975], Tavani [1964].

LIRICA GALLEGO-PORTUGUESA: Alvar [1993], Azevedo Filho [1968], Beltran [1997],
Clarke [1981], Ferrari [1993], Gonzélez [1989, 1994], Naro [1971], Sdez Duran
[1995], Tavani [1967, 1969, 1975].

ALFONSO X Y LAS CANTIGAS DE SANTA MARIA: Anglés [1964, 1943, 1958], Bolafios
[1989], Clarke [1955a, 1976], Cummins [1970], Duffell [1994], Hanssen [1901,
1913a, 1913b], Huseby [1983], Parkinson [1999], Schaffer [1999].

LIBRO DE BUEN AMOR: Adams [1970a, 1970b], Aguado [1929], Arnold [1940], Cascardi
[1982], Clarke [1984], De Vries [1973], Duffell [2004], Freixas [2000], Gybbon-
Monypenny [1972], Hanssen [1899, 1900a, 1901b, 1902], Jurado [1987], Kirby
[1999], Lemartinel [1984], Mac-Millan [1959], Macri [1969], Morreale [1966, 1981,
1983-1984], Sandoval [1930], Tavani [1972-1974], Walsh [1979], Yndurain [1973].

LOPEZ DE AYALA: Clarke [1948c], Coy [1985].

OTROS TEXTOS DEL SIGLO XIV: Beltran Pepi6 [1985], Mota [2000], Rodriguez Rivas
[1999].

ROMANCERO: Alvar [1985], Armistead [1988], Aubrun [1984], Bé&lic [1969], Cirot
[1919], Clarke [1949a, 1955c¢, 1961], Devoto [1979], Diaz Roig [1972, 1977], Foster
[1980], Garcia de Enterria [1988], Gémez Redondo [1993], Jandova [1969, 1984],
Katz [1988], Menéndez Pidal [1953, 1973], Morley [1916, 1945].

ARTE MAYOR: Beaumartin [1998], Clarke [1940, 1943], Conde Lopez [2002], Duffell
[1985, 1994, 1999], Lazaro Carreter [1972], Lemartinel [1981], Morel-Fatio [1894],
Saavedra Molina [1945], Tavani [1965], Tittman [1969], Webber [1951-1952].

FRANCISCO IMPERIAL: Lapesa [1953, 1960], Place [1956], Sansone [1968].

MARQUES DE SANTILLANA: Carr [1978], Clarke [1957b], Duffell [1987, 2000], Grande
Quejigo [1993], Gutiérrez Carou [1992], Langbehn-Rohland [1976-1977], Lapesa
[1957], Penna [1954].

JUAN DE MENA: Clarke [1973], Foulché-Delbosc [1902], Hanssen [1906], Macri [1969],
Pérez Priego [1983].

JORGE MANRIQUE: Milano [1990], Navarro Tomas [1961].

POESIA DE CANCIONEROS: Beaumartin [1997], Beltran [1988, 1990, 1991, 1997], Clarke
[1941a, 1942c, 1948a, 1949b, 1950, 1952b, 1955b, 1964], Goémez-Bravo [1993,
1998b, 1999], Lang [1908, 1927], Lawrence [1981], Lazaro Carreter [1983], Le
Gentil [1949-1953], Lopez Estrada [1984], Maldonado de Guevara [1962], Menén-
dez Pelayo [1944-1945], Minkarah [1982-1983], Pulsoni [2001], Rico [1991], Romeu
Figueras [1950, 1965], Sdnchez Romeralo [1969], Zurita Nieto [1918].
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OTROS TEXTOS DEL SIGLO XV: Amicola [1971], Benito Ruano [1968], Calder6n Calderén
[1999], Clarke [1945, 1953, 1971], Conde Lopez [1993].

&
SIGLOS XVI'Y XVII

ESTUDIOS GENERALES: Aguiar e Silva [1971], Alatorre [1977], Alcina [1983a], Alonso
[1950], Alonso [2002], Blanco [1988], Blecua [1970, 1977], Brown [1976-1977],
Canonica [1997, 2000], Cirot [1946], Diez Borque [1985], Diez Echarri [1949], Egi-
do [1989, 1990], Infantes [1989], Jauralde [2003c], Lapesa [1985, 1988], Lasabagas-
ter Medinabeitia [1986], Lopez Bueno [1991, 1992, 1993, 1996, 2000], Mayoral
[1999], Menéndez Pidal [1949], Mico [1984, 2002], Pérez Abadin [1995], Prieto
[1984], Quilis [1965], Rico [1983], Rivers [1954, 1987, 1988a, 1993], Rodriguez
[1985], Schwartz [2005], Selig [1970], Sobejano [2003], Valcarcel [1988], Vega
[1992], Vossler [1941].

ESTROFAS Y TIPOS DE VERSOS: Alatorre [1990, 2000], Alonso [1950], Baranda [1986],
Belchior Pontes [1960], Clarke [1933, 1936a, 1936b, 1938, 1939, 1941b, 1942a,
1942b, 1944], Claveria [1989], Cossio [1944], Coster [1936], Dalle Pezze [2002],
Devoto [1983], Hernandez Esteban [1987], Fucilla [1935, 1956, 1953], Gonzalez
Guerrero [2004], Green [1966], Hanssen [1909], Henriquez Urena [1919], Janner
[1943, 1946], Mill¢ y Giménez [1937], Montero Delgado-Ruiz Pérez [1991], Prieto
[1970], Reid [1939], Rivers [1963, 1988b], Romeu Figueras [1975], Rozas [1969],
Sanchez y Escribano [1940], Sanchez Romeralo [1969], Saunal [1969], Scoles-
Ravasini [1996], Segura Covarsi [1949], Sena [1980%], Wilson [1969].

PROSA METRICA: Baquero Goyanes [1984], Cuevas [1959, 1972], Devoto [1984], Frago-
so Carrion [1989], Juarez Blanquer [1993].

GARCILASO DE LA VEGA: Avila [1994, 2001], Goodwyn [1968], Giiell [1998, 2001], La-
zaro Carreter [1989], Luque Moreno [1979], Mele [1923-1924], Polo Garcia [1965-
1966], Poullain [1966], Sansone [1988].

FRAY LUIS DE LEON: Giménez Resano [1972], Gitlitz [1976], Quilis [1963], Senabre
[1981, 1982], Stagg [1964].

SAN JUAN DE LA CRUZ: Diego [1942], Esquer Torres [1956].

FERNANDO DE HERRERA: Alcina [1983b], Ferguson [1981], Garcia Sanchez [1982], Laza-
ro Carreter [1980], Lopez Bueno [1996], Macri [1959], Mérida Rivera [1982], Polo
Garcia [1968-1969].

CERVANTES: Dominguez Caparrds [2002], Eisenberg [1984], Toledano Molina [2003],
Yndurain [1985].

LUIS DE GONGORA: Alonso [1927], Carballo Picazo [1964], Frattoni [1948], Giiell
[2004], Jauralde [2002], Molho [1960], Montoliu [1948], Navarro Tomas [1973],
Nuinez Ramos [1980], Pérez Lasheras [1989], Quilis [1980], Smith [1961, 1965].

FRANCISCO DE QUEVEDO: Alarcos Llorach [1982], Alatorre [1988], Asensio [1983], Roig
Miranda [1985], Tavani [1992].

SOR JUANA INES DE LA CRUZ: Lopez Adorno [1987], Navarro Tomas [1973], Polo Garcia
[1979], Rivers [2001].

OTROS POETAS DEL SIGLO DE ORO: Alonso [1948], Arce [1967], Blay [2000], Buceta
[1920], Ferreres [1960], Garcia Calvo [1950], Henriquez Urenia [1917], Hughes
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[1975], Johnson [1970], Matas Caballero [1989], Navarro Duran [1982], Sanchez
Robayna [1992], Serrano Castilla [1987-1988], Zerolo [1897].

TEATRO: Arjona [1953], Bruerton [1956], Devoto [1994], Dixon [1985], Garnier Verda-
guer [1996, 2002], Lobato [1991], Morley [1925, 1937], Woodbridge [1986].

LOPE DE VEGA: Altschul [1931], Arjona [1955, 1956, 1962], Ascarza [1980], Bakker
[1981], Bataillon [1946], Fernandez Guillermo [1994, 1998], Leyva [2000], Marin
[1962], Morley-Bruerton [1968], Ruiz Pérez [2001].

CALDERON: Baczynska [2002], Giiell [2004], Hilborn [1942, 1948], Hofmann [1983],
Infantes [1983], Lauer [1997], Lobato [1987], Marin [1982, 1983], Sdnchez Gonza-
lez [2002], Siciliano [1986], Woodbridge [1981, 1983, 1987, 1991].

TIRSO DE MOLINA: Williamsen [1970, 1989].

OTROS AUTORES TEATRALES: Lobato [1990], Pérez Feliu [1974-1975], Woodbridge
[1991].

&
SIGLO XVIII

METRICA Y POETICA: Arco [1948], Clarke [1952¢], Dominguez Caparroés [1975], Fucilla
[1953], Marin [1983a, 1983b], Morillo-Velarde Pérez [1984], Pérez Magallon [1991],
Rodriguez de la Flor [1985a], Rudat [1988], Saavedra Molina [1946].

ESTILOS Y ETAPAS DE LA POESIA DIECIOCHESCA: Arce [1981], Glendinning [1961], Rodri-
guez de la Flor [1981, 1982, 1984], Sebold [1970, 1982].

POESIA Y ACADEMIA: Caso Gonzalez [1981], Marin [1971], Rodriguez Sanchez de Leon
[1987, 1988].

POESIA POPULAR: Ferndndez Valladares [1988], Sanchez Romeralo [1986], Subira
[1959], Sutherland [1985].

ESTUDIOS SOBRE AUTORES CONCRETOS: Carrascosa-Dominguez [1989], Caso Gonzalez
[1960], Clarke [1952d], Estellés Gonzalez [1981], Lopez Molina [1971], Orozco
[1968], Pérez i Dura [1981], Saenz [1989], Walters [1986], Wright [1987].

&
SIGLO XIX

ROMANTICISMO Y POST-ROMANTICISMO: Bassagoda [1953], Carballo Picazo [1955], Ca-
rilla [1958], Coesster [1936, 1938], Dominguez Caparrés [1975], Esquer Torres
[1963], Gonzalez Oll¢ [1963, 1964], Paraiso [2003], Rodriguez-Moiiino [1959].

JOSE DE ESPRONCEDA: Dreps [1939, 1955], Esquer Torres [1963], Foster [1965], Redon-
do Goicoechea [1981].

GUSTAVO ADOLFO BECQUER: Balbin [1955, 1957, 1960, 1964, 1969], Clarke [1972], Es-
quer Torres [1963], Esteban del Campo [1991], Macri [1970-1971], Rozas [1969b],
Tamayo [1969], Young [1960].
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DEL ROMANTICISMO AL MODERNISMO EN HISPANOAMERICA: Boti [1913], Carilla [1972],
Carrascosa [1988], Henriquez Urena [1942], Kelly [1938], Lopez Lemus [1995], Na-
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&
SIGLO XX

EL MODERNISMO Y SUS INNOVACIONES: Acereda [1995-1996], Camurati [1974], Carilla
[1949], Diego [1973], Diez Echarri [1957], Dominguez Caparrés [1999], Esteban del
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rremocha [2001, 2003].

POEMA EN PROSA: Aullon de Haro [1979], Diaz-Plaja [1956], Paraiso [1976], Pelorson
[1999].

POESIA VISUAL Y OTRAS FORMAS DE EXPRESION POETICA: Aullon de Haro [1985], Cozar
[1991], D’Ors [1977], Fernandez Ramirez [1967], Infantes [1980], Fradejas Lebrero
[1996], Roman [1994].

RUBEN DARIO: Acereda [1989], Boti [1941], Carilla [1967], Coesster [1932], Cossio
[1932], Diez de Revenga [1985], Dominguez Caparrds [1990b], Garcia Lorenzo
[1968], Henriquez Urena [1920, 1960], Jiménez Martos [1967], Lonné [1968], Mal-
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varro [1969], Navarro Tomas [1922, 1967a], Peman [1945], Polo Garcia [1979],
Saavedra Molina [1934, 1935, 1944], Sanchez [1955], Sicard [1999], Siebenmann
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UNAMUNO: Ciplijauskaité [1989], Cobb [1964], Gonzalez Martin [1981], Lago de Lapesa
[1962], Maldonado de Guevara [1953b], Yndurain [1967, 1969].

ANTONIO MACHADO: Flores Grajales-Ortiz [1981], Fuente Ballesteros [1990], Garcia-
Abrines [1975-1976], Navarro Tomas [1964], Phillips [1959].

MANUEL MACHADO: Sabido [1986].

OTROS AUTORES: Benitez Claros [1953], Baquero Goyanes [1952], Diez de Revenga
Torres [1983].

POESIA POSMODERNISTA EN HISPANOAMERICA: Alvar [1958], Le Corre [1999], Navarro
Tomas [1967b, 1973], Pardo-Pardo [1998], Rabanales [1963], Sanchez [1963].

JUAN RAMON JIMENEZ: Acereda [1995], Bermudez-Cafiete [1981], Blasco Pascual [1981],

Cabanas [1979], Gémez Redondo [2001], Hierro [1981], Iribar Ibabe [1997], Lopez
Martinez [1992], Marquez [2003], Navarro Tomas [1968b], Paraiso [1971, 1993],
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Rafols [1995], Romero Lépez de las Hazas [1992], Sanchez Romeralo [1992], Young
[1968].

LA GENERACION DEL 27: Cirre [1950], Diez de Revenga [1973], Hernandez Valcarcel
[1978], Lopez Martinez [1988-1989].

PEDRO SALINAS: Almela Pérez [1981], Guitart [1970], Munoz Cortés [1967], Navarro
Tomas [1973], Rubio Martin [1991].

JORGE GUILLEN: Garcia Parra [1993], McSpadden [1962], Navarro Tomas [1973].

FEDERICO GARCIA LORCA: Carvajal [1999], Navarro Tomas [1968c].

VICENTE ALEIXANDRE: Lazaro Carreter [1978], Méarquez [2001], Pérez Lasheras [1987].

DAMASO ALONSO: Ballesteros [1967], Flys [1968].

GERARDO DIEGO: Paraiso [1988, 1999].

LUIS CERNUDA: Pérez Garcia [1994], Rodriguez Bravo [1989], Tavani [1966], Valender
[1984].

RAFAEL ALBERTI: Lopez Martinez [2002].

EMILIO PRADOS: Castillo Jiménez [1985].

OTROS AUTORES DE LA EPOCA: Garcia Iglesias [1997], Gil [1967], Mazzocchi [2002],
Senabre [1964].

MIGUEL HERNANDEZ: Diez de Revenga [1992], Gomez Segade [1993], Lamberti [1993],
Luis [1981], Morelli [1992], Pérez Bazo [1992].

POESIA DE POSGUERRA: Daydi-Tolson [1985], Paraiso [1981, 1983].

BLAS DE OTERO: Alarcos Llorach [1966], Cruz [1977], Frau [2003], Jauralde [2003a],
Morales [1986], Spallone [1986].

JOSE HIERRO: Cavallo [1988], Dominguez Caparros [2002b], Hierro [1967], Rodriguez
Izquierdo [1992].

ANGEL GONZALEZ: Alarcos Llorach [1996].

JAIME GIL DE BIEDMA: Alegre [1996].

OTROS POETAS DE LA SEGUNDA MITAD DEL SIGLO XX: Garcia Page [1986], Mantero
[1999], Ramos Ortega [1981].

LAS ULTIMAS GENERACIONES: Jauralde [1999], Martinez Ferndndez [2001, 2003], Quin-
tana [2003].

LOS PRINCIPALES POETAS HISPANOAMERICANOS DEL SIGLO XX. VICENTE HUIDOBRO: Fer-
nandez [1995], Yurkievich [1999]; PABLO NERUDA: Alonso [1940], Sicard [1999], Ta-
vani [1976]; OLIVERIO GIRONDO: Greco [2004]; CESAR VALLEJO: Rovira [1988], Vives
[1999]; JORGE LUIS BORGES: Barquet [1998], Blanco [2000], Jauralde [2001];
OCTAVIO PAZ: Picard [1999].
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